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AIEMA - Tiirkiye, Antik Cag’dan Bizans donemine kadar uzanan zaman
stireci igerisindeki mozaikler hakkinda bilimsel ¢aligmalar yapmay1, bu
mozaikleri tanitmay1 ve s6z konusu mozaikler hakkinda bir mozaik veri
bankas1 olusturmay1 amaglayan bir aragtirma merkezidir. AIEMA’ya bagl
olarak, Ttirkiye mozaiklerinin en iyi sekilde sunumu, bu merkezin isle-
yisinin nihai hedefidir. Tiirkiye mozaik veri bankas ve Tiirkiye mozaik-
lerini de iceren bir Corpus hazirlanmasi ¢aligmalari, merkezin faaliyet-
lerinden bazilaridir. Ayrica, merkezin, antik mozaikler hakkinda 6zgiin
calismalart iceren JMR (Journal of Mosaic Research) adinda bir siireli
yayini vardir.

JMR (Journal of Mosaic Research) Dergisi, her yil Bursa Uludag Univer-
sitesi Mozaik Arastirmalart Merkezi tarafindan, mozaikler konusunda ya-
yinlanan uluslararasi bir dergidir. Bu derginin amaci, mozaikler hakkinda
elestirel bir analiz, yorumlama, mozaik ve onunla ilgili konularin sentezi
ile bilimsel ¢alismalar i¢in bir platform olusturmaktir. Derginin temel
konusu, Tiirkiye mozaikleri ve Tiirkiye mozaikleriyle iligkili mozaikler-
dir. Bunun yaninda, dergi yaratict ve 6zgiin mozaik arastirmalari iceren
diger mozaiklerle ilgili makaleleri de kabul etmektedir. Ayrica dergide,
mozaikler hakkindaki makalelerle birlikte, kitap tanitimlar1 ve haberler
de bulunmaktadir.

JMR hakemli bir dergidir. Makaleler ingilizce, Almanca, Fransizca ve
Tiirkge dillerinde yazilabilir. Dergide yayinlanan makalelerin sorumlulu-
Su makale sahiplerine aittir.

JMR, 2009 yilindan itibaren EBSCO tarafindan tam metin olarak, 2014
yilindan itibaren TUBITAK - ULAKBIM Sosyal Bilimler veri tabanlari
tarafindan ve 2016 yilindan itibaren ise Clarivate Analytics (Thomson
Reuters) - Emerging Sources Citation Index (ESCI) tarafindan taranmak-
tadir. Makaleler, Crossref'ten alinan DOI numarast ile yayinlanmaktadir.

JMR, her yil Kasim ayinda yayinlanmaktadir.

Mozaik Arastirmalari Merkezinin izni olmaksizin JMR’nin herhangi bir
boliimiintin kopya edilmesine izin verilmez. JMR’de makalesi yayinlanan
her yazar makalesinin elektronik ve basili halinin yayinlanmasini kabul
etmis, boylelikle telif haklarint IMR’ye aktarmis sayilir.

Bu dergideki makalelerde kullanilacak olan kisaltmalar Alman Arkeolo-
ji Enstitiisti yayin kurallar1, Bulletin de 1’ Association international pour
I’Etude de la Mosaique antique, AIEMA - AOROC 24.2016, La Mo-
saique Greco Romaine IX ve Der Kleine Pauly dikkate alinarak yapil-
malidir.
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José Maria Blazquez Martinez in memoriam (1926-2016)

José Maria Bldazquez Martinez (Professor of Ancient
History and Fellow of the Spanish Royal Academy of
History) passed away on March 26, 2016, in the city
of Madrid (Spain) after a full life devoted to teaching,
scientific research and the spread of antiquity; and le-
aving all of us -who have had the immense fortune to
enjoy his mastership and overwhelming personality-,
with an immense sadness.

Prof. Bldzquez graduated in Philosophy and Letters
from the University of Salamanca in 1951 and defen-
ded his PhD in the Complutense University of Madrid
in 1956. During the next decade, Prof. Bldzquez con-
tinued his training under the supervision of Prof. Pal-
lottino at the University of La Sapienza in Rome and,
granted by the DAAD, at the University of Marburg,
under the supervision of Prof. Matz and Prof. Drerup.
Subsequently he made other successful research stays
at the University of Tel Aviv, the British Academy of
Rome, the University of Catania, and in the German
Archaeological Institute branches at Istanbul, Damas-
cus and Riyadh. In this regard, Prof. Bldzquez always
defended the importance of international networks that, through academic contact with other
schools and colleagues, conceived as essential for personal development and the progress of
scientific research.

After this intense formative period, José Maria Bldzquez obtained a position as Professor of
Ancient History at the University of Salamanca (1966-) and shortly after at the Complutense
de Madrid (1969-), where he was designated as Professor Emeritus. At the same time, he was
an active member of the former Institute of Archaeology "Rodrigo Caro" (CSIC), that he direc-
ted during more than ten years (1973-1985). Finally, in recognition to his academic trajectory,
Professor Blazquez was elected as a Fellow of the Spanish Royal Academy of History. In all
these institutions Prof. Bldzquez developed a brilliant contribution to the promotion of Ancient
History in Spain, especially important was his capacity for mentoring (he supervised more than
40 PhDs during his academic life) large teams of teachers and researchers, that obtained seve-
ral tenured positions in different universities and academic institutions. He was also a prolific
author publishing many handbooks and monographs that are authentic milestones in history the
Spanish scholarship (i. e. La Romanizacion, Historia social y economica. La Espaiia Romana.
Economia de la Hispania romana, Bilbao, 1978, Historia de Esparia Antigua, 1. Protohistoria,
Madrid, 1980; Historia de Esparia Antigua Il. Hispania romana, Madrid, 1978). Largely in-
fluential was also his leadership in the direction of the scientific journals as Archivo Espaiiol de
Arqueologia (1973-1987) and Gerion (1983-2010). In addition, Prof. Bldzquez directed nume-
rous archaeological excavations at Caparra (Cdceres), Céstulo (Jaén), La Loba (Fuenteovejuna,
Cérdoba), and in the Monte Testaccio (Rome).

By virtue of its training and its wide perspective, Prof. Bldzquez's research trajectory was the
reflection of the scientist dedicated to the study of antiquity, with a masterful management of



José Maria Bldzquez Martinez in memoriam

diverse written and archaeological sources, always connected with current in-
tellectual debates of all social and human sciences. During his career published
more than 37 books, acting of editor in other 9 monographs. He also published
234 articles in the most prestigious, both Spanish and International, scientific
journals and several chapters in collective volumes. His research interests co-
vered multiples areas on the study of antiquity: the Phoenician and Greek co-
lonization of the Western Mediterranean, the Late Iron Age communities of the
Iberian Peninsula, the study of Pre-Roman religions, the Impact of primitive
Christianism in the Late Roman Empire, and, of course, the ancient economy of
Roman Spain, with an special focus on the exports of Baetican olive oil.

Finally, we would like to highlight his research on Roman mosaics, whose first
publication dates from 1975 - "Arte y Sociedad en los mosaicos del Bajo Im-
perio" [Art and Society in the mosaics of the Late Roman Empire] Bellas Artes
75, 1975, pp. 18-25 -soon followed by- "Mosaicos romanos del Bajo Imperio"
[Roman mosaics of the Late Empire], Archivo Espariol de Arqueologia 50-51,
1977, pp. 269-293., In this regard, Prof. Bldzquez continued the a research line
previously initiated by his teacher Prof. Antonio Garcia y Bellido. Since 1976
to 1996, Prof. Bldzquez promoted and directed the Corpus of Mosaics of Spain,
within the framework of the international project sponsored by the AIEMA. Th-
rough this monumental labor, Prof. Bldzquez contributed to establish the study
of Roman mosaics as an authentic sub-discipline in the field of the Spanish Clas-
sical archaeology.

The obtention of several I+D Research projects, funded in competitive calls by
the Spanish Ministry of Science (acting as Principal Investigator from 1976 to
1997) and an International Project of the Joint Hispanic-American Committee,
with the University of West-Lafayette, Purdue (Indiana-USA), allowed Prof.
Bldzquez to create a permanent research team on the study of Roman mosaics.
This team, which I (Prof. Neira Jiménez) am honored of have been part, ma-
naged the realization of the above mentioned Corpus de Mosaicos de Espaiia
(CME), a work continued afterwards by its dear colleague, Dr. Guadalupe Lépez
Monteagudo (CSIC). In addition to the publication of 12 volumes of the CME,
he presented numerous papers on the Hispanic, African and Near Eastern Roman
mosaics in the most prestigious conferences on these topics, such as the Inter-
national Congresses organized by the AIEMA or L’Africa romana confe-rence,
organized by the Centro di Studi sull’ Africa Romana of the Universita degli stu-
di di Sassari, as well as in countless courses and seminars in other ins-titutions
and universities, such as the Roman Mosaic Seminar of the UC3M, to which he
attended every year, without missing any of the 9 editions celebrated.

Prof. Bldzquez was a firm believer in the work developed by AIEMA, having
been named member of Honor of this scientific association. He also formed part
of the editorial board of the Journal of Mosaic Research, where he published
various articles, and presented papers in both the 11th International Colloquium
on Ancient Mosaics, held in Bursa on 2009, and in the 5th Colloquium of AIE-
MA Turkey , held in Kahramanmarag on 2011. Prof. Bldzquez was a true lover
of Turkey.

Prof. Bldzquez was an unavoidable reference in the international scholarship
on ancient mosaics, many colleagues who share our pain remember his vitality
even in the XIII. AIEMA Congress held in Madrid on September 2015, where he
gave the inaugural conference. As a testimony of his enthusiasm for the study of
ancient mosaics, he was already thinking of traveling to the next AIEMA Cong-
ress scheduled for 2018 in Cyprus. Proof of his infinite generosity, he prepared
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tirelessly until the end of his days a text on Diana in the mosaics of Roman Spain
for X SMR, held in September 2016 at Universidad Carlos III de Madrid.

His decisive contribution to the study of antiquity has earned him numerous
recognitions from many international academic institutions and associations:
Fellow of German Archaeological Institute (1968), Board member of the L.’ As-
sociation Internationale d’Epigraphie grecque et latine (AIEGL), Member of
the Hispanic Society (1974); Fellow of the Academy of Arts and Archaeology
of Bolonia (1980), Fellow of the Spanish Royal Academy of History (1990),
Fellow of the New York Academy of Sciences (1993), Fellow of the Academia
Nazionale dei Lincei (1994), Fellow of the Fine Arts Academy of Santa Isa-
bel de Hungria (Seville) (1995), Fellow of the Real Academia de Bones Letres
de Barcelona (1997), or Fellow of the Académie de Aix-en-Provence (1999),
among others. He also received many prizes as the Franz Cumont prize from the
Académie Royale de Belgique (1985), the Great Silver medal of Archaeology
from I' Académie d'Architecture de Paris (1987), or the Cavalli d’Oro prize from
Venice (2003). Prof. Bldzquez was named doctor honoris causa by the universi-
ties of Valladolid (1999), Salamanca (2000), Bolonia (2001), Leén (2005), and
Universidad Carlos III de Madrid (2015), and received the Orden del Mérito
Civil, one of the highest recognitions granted by the Spanish govern.

He was a genius as scholar, but also a genial person. For both reasons,
colleagues, students, and friends of many countries, that have the fortune of
meet Prof. Bldzquez during his life, feel a great emptiness for the loss of our
dear teacher.

Prof. Dr. Mustafa Sahin Prof. Maria Luz Neira Jiménez
Bursa Uludag University Universidad Carlos III de Madrid
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New Reading of the Mosaic in Noheda (Cuenca, Spain)

Noheda’dan Bir Mozaigin Yeniden Incelenmesi (Cuenca, ispanya)

Guadalupe LOPEZ MONTEAGUDO"

(Received 07 February 2018, accepted after revision 28 June 2018)

Abstract

In the Roman villa of Noheda (Villar de Domingo Garcia, Cuenca), the most distinguished of the structures
excavated, is the so-called tri-apsidal (triconch) room, belonging to the residential part of a 4" and 5" century
villa, with its 290.64 m? dimensions and its extraordinary figured mosaics. Many of the mythological themes
represented are connected with loving partners: Pelops and Hippodameia, the story of Paris and Helen, the
Triumph of Bacchus in the company of Ariadne. The scenes related are also represented to the mime “the
jealous husband”, and Venus is evoked trough mythological characters associated with her which appears
next to the fishing scenes. The interpretative analysis of the ensemble mosaics found in Noheda is based on
the mythological and allegorical scenes depicting certain characters. For instance the Erotes or the typical
dextrarum iunctio gesture by lovers, Dionysus and Ariadne’s hierogamia as the divine couple manifest the al-
legory of the exaltation of love, of the union of divine and human. Together with decorative elements, such as
garlands and gardens, related with Venus, goddess of love, leads to an alone interpretation in allegorical lines
as the subliminal messages are revolving around the triumph of love. So far, the mosaic in the triclinium of
Noheda can be proclaimed as a great exponent of love; of lawful and unlawful relationships, of happy endings
with couples’ weddings or punishment inflicted on adulterous characters. It all of it presided over by the spirit
of Venus as inspirer of love.

Keywords: Reading, messages, mythological characters, allegorical scenes, loving partners, dextrarum
iunctio, hierogamia, garlands, erotes, gardens.

Oz

Noheda'da yer alan Roma villasinda (Villar de Domingo Garcia, Cuenca), kazilan yapilardan en segkini, 4.
ve 5. yiizytla tarihlenen bir villanin konut boliimiine ait 290.64 m? boyutundaki ve olaganiistii figiirlii mo-
zaiklere sahip olan tri-apsidal (triconch) odasidir. Betimlenen mitolojik temalarin ¢cogu, sevgi dolu ciftlerle
baglantilidir: Pelops ve Hippodameia, Paris ve Helen'in hikayesi, Ariadne’nin de yer aldigi Bacchus'un Za-
feri sahnesi gibi. ligili sahneler aym zamanda “kiskang koca” mimi ile temsil edilir ve Veniis, baltk avlama
sahnelerinin yaminda ortaya ¢ikan, onunla iliskili mitolojik karakterlerle birlikte goriiliir. Noheda'da bulunan
mozaik toplulugunun yorumsal analizi, belli karakterleri betimleyen mitolojik ve alegorik sahneler temel ali-
narak yapilacaktir: Ornegin, Eroslar ya da dextrarum iunctio mimiginde tasvir edilmis sevgililer, askin yiice-
liginin bir simgesi olarak, hem ilahi bir ¢ift hem de ilahi olanla insani olanin birlesmesini temsilen Dionysos
ve Ariadne'nin hierogamia sahneleri bulunur. Celenkler ve bahgeler gibi diger dekoratif bilesenlerle birlikte
goriilen ask tanricast Veniis, askin zaferi etrafinda donen bilingalti mesajlar seklinde alegorik olarak tek bir
yonde yorumlanir. Simdiye kadar Noheda'nin tricliniumundaki mozaikte, biiyiik bir agkin; mesru ve gayrimesru
iligkilerin, ciftlerin evliligi ile simgelenen mutlu sonlarin ya da zina yapan karakterlerin cezalandirilmasinin
betimlendigi soylenebilmektedir. Tiim bunlar, agkin ilham kaynagi olan Veniis’iin ruhu tarafindan yonetilmigtir.

Anahtar Kelimeler: Inceleme, mesajlar, mitolojik karakterler, mecazi sahneler, asik ¢iftler, dextrarum iunctio,
hierogamia, ¢elenkler, eroslar, bahgeler.

* Guadalupe Lépez Monteagudo, Nifiez de Balboa 40. 28001 Madrid, Spain. ORCID ID: https://orcid.org/0000-0003-0106-5108.
E-mail: guadalupelopez@ih.csic.es



144 Guadalupe Lépez Monteagudo

The figurative scenes of Noheda site —presented to the public in 2013 (Valero
2013: 307-330) stand out within the Spanish-Roman mosaic art as a whole and
in the South Meseta in particular. The large decorated surface and the technical
and artistic quality of the pavement, as its allegorical content, make this mosaic
a unicum.

The mosaics of Noheda pave a triconch room belonging to the residential part
of a 4" and 5" century villa with an adjoining nartex with two exedrae and
an octagonal room (Valero 2013: fig. 2; Valero 2015: 439-443). According the
archaeologists this room was used as triclinium.

The rectangular area of the pavement is borded with a frame of acanthus scrolls,
is divided in six decorated panels with mythological and allegoric-themed
scenes. There are also everyday-life scenes,, such as the chariot race in the circus
(panel A), boxing contests in the amphitheatre and extolling of the winning ath-
letes with the victor’s palm and the crown of triumph (panels B and E), probably
evoking the proprietor’s Euergetism. Additionally, there are aquatic scenes sur-
rounding a grand central fountain or pool, featuring fishermen with various fish-
ing gears together with mythological figures. A cheerful evocation of gardens
is also present in the compositions of archways with ornamental flower insets
paving the octagonal room and North exedra (Valero 2013: fig. 10, 11a-b, 12).

In the W area of the floor, at the entrance to the room, the myth of Pelops and
Hippodameia is represented (panel A) (Valero 2013: fig. 13, 14; Valero 2016:
125-160). To the left, a group of two men and two ladies surround Oenomaus,
seated in an armchair and reaching out with his right hand towards Pelops. In
the striking upper strip there are two garlands and the heads of three dead suitors
dangling gruesomely from a perch. The middle part depicts a race of quadrigae
in the circus, where one of the chariots has suffered a naufragium and a wheel
shoots up. From the other, driven by Eros, Pelops descends as the winning chari-
oteer and is embraced by Hippodameia -with both characters in a dextrarum
iunctio stance— who presents him with the victor’s palm, while another character
on the right side points at him as the winner.

In the upper part of the panel the spina of the circus has been represented in
small scale to evoke the races appearing in Spanish-Roman mosaics in Italica,
Paradas, Ecija, Mérida, Barcelona and Bell-lloc (Lopez 1994: 343-367). All of it
is accompanied by garlands as a symbol of Venus.

The story of Paris and Helen is represented in the East part (panel C), divided in
three scenes: the Judgement of Paris to the left, the Abduction of Helen, and the
arrival in Troy by a ship with unfurling sails (Valero 2013: fig. 17, 18). In this
panel the garlands -symbol of Venus— have been substituted with Erotes. The
scene constitutes a hapax in Roman mosaic art as it conjoins the Judgement of
Paris with episodes never represented before, such as the Abduction of Helen
and the arrival of the protagonists to Troy.

The Judgement of Paris has been represented to the left in a conventional manner,
with significant examples in the Hispanic pavements of Castulo and Casariche,
Ulpia Traiana (Transylvania), Cos (Greece), Antioch (Turkey) and Cherchel
(Algeria) (San Nicolds 2015: 563-571). In the Noheda mosaic Paris is featured
sitting on a rock with a cupid at his feet before the three goddesses. The centre
of the panel shows the Abduction of Helen, who, accompanied by three servants
—one of them holding up a parasol over her head— is taken by the hand in a typi-
cal dextrarum iunctio gesture by Paris, who ushers her to a ship with four sailors
and a cupid near the oars, as if proclaiming that love is what drives the journey to
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Troy. The same ship is used to depict the arrival in Troy of Paris and Helen and
the celebration of the dextrarum iunctio by the lovers, still escorted by a cupid
and the three servants, one of them holding the sunshade over the princess as in
the preceding episode, and by four small figures who celebrate the event dancing
in front of the walls of the city.

In the easternmost zone of the pavement, the Triumph of Bacchus is pictured
(panel D). The god, crowned by the Victoriae, rides a chariot drawn by centaurs
in front-view in the company of Ariadne —under a parasol held by a servant— and
his full cortege of satyrs, maenads and Silenus on his donkey (Valero 2013:
fig. 19). The figure of Bacchus as loutrophoros, holding a pitcher full of wine,
would illustrate Ptolemy II Philadelphus’s famous pompé, described in Atheneo
(Athen.deipn. V 200 ss.), where one of the triumphs in which Dionysus offers a
libation —symbol of divine power— to celebrate his triumph is mentioned (San
Nicolés 1997a: 405-420).

There are no garlands or Erotes in this scene, but love is present in the figure of
Ariadne, redolent of happy and unhappy love (San Nicolds 2011: 47-60). At the
time of his triumphant return from India, Bacchus finds Ariadne in the island of
Naxos, where Theseus had abandoned her while she was asleep. She is found
there by a satyr from the god’s retinue, according to Nonnus’s (Nonn.Dion.
XLVII 265-471) and Philostratus’s accounts (Philostr.imag. I, 15), at the end
of the night, at the time of the “morning sleep”, as described by Nonnus (Nonn.
Dion. XLVII 282-283, 292). Dionysus and Ariadne’s encounter appeared in the
mosaic of Mérida created by Annibonius’s workshop, and in the one recently
discovered in Ecija (CMRE XIV 2017: n° 37 fig. 70 A-B), and is a recurrent
topic in North African and Eastern mosaics.

Dionysus takes Ariadne onto his chariot, weds her and drives her to Olympus.
From that moment on Ariadne will appear inside the chariot next to Dionysus,
in allusion to her divine condition, and the arts have managed to show it very
clearly in Hispanic representations of the Bacchic Triumph in Noheda, Ecija,
Cabra, Fuente Alamo, Plaza de la Encarnacién in Seville, Andelos, Liédena and
Bafios de Valdearados, and in North Africa in Orange, Sant-Leu and Sabratha,
with just one mosaic documenting it in the East, in Gerasa. In Noheda this epi-
sode constitutes a final apotheosis for the whole content of the mosaic.

To the N and S of the central pool or fountain an array of scenes related to the
theatre are displayed (panel B) by means of figures representing musicians, mu-
sical instruments, singers, masked actors and, most interestingly, a mime, whose
name is known through an inscription by his side: MIMV ZELOTIPI NVM/FI.
The title can be translated as “the jealous husband” and features two characters
in chains —symbolising adultery— on a stage hung with profuse garlands evok-
ing Venus, goddess of love, in this case sinful love (Valero 2013: fig. 15, 16, 20;
Valero - Gomez 2013: 87-106; Lancha - Leroux 2017: 199-216).

Venus is also evoked in panel F trough mythological characters associated with
her which appear next to the fishing scenes (Valero 2013: fig. 21): Eros riding
a dolphin, also featured in the Hispanic mosaics of Barcino, Corduba, Astigi,
Santa Vitéria do Ameixial (Portugal) and frequently in Eastern pavements,
and that often accompanies Venus in statuary (LIMC III, “Eros”; “Eros/ Love,
Cupid”); Nereid with a veil arching over her head resembling Europe, sitting
on a Triton, whose iconography bears a heavy erotic charge. The connection of
Venus with fishing is explicitly documented in Algerian pavements from the 3-
5™ centuries showing the Triumph of the Marine Venus in Khenchela, Kamissa
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and Djemila, which include fishing scenes in their lower section, revealing the
goddess’s relation with fishing activities (Lépez 2010: 160-186).

The goddess of love is also made present in the Noheda pavement through the
presence of gardens, evoked by means of compositions of imbricated archways
with flowery ornaments within, paving the octagonal room and the North exed-
ra adjacent to the great rectangular pavement (Valero 2013: figs. 11, 12). The
mosaic in the octagonal room is decorated with eight rows of kraters joined by
garlands, alternating with stems crowned with lotus flowers. A similar composi-
tion —with analogous pieces in North African mosaic art— decorates a mosaic
in the Portuguese villa of Torre de Palma (San Nicolds 1997b: 137-175; San
Nicolds 2016: 270-288).

The presence of Erotes and garlands as an allegory of Venus and of love seems
to be a constant in some South Meseta workshops, also characterized by scenes
of amorous content. The garlands appear in the upper part —just like in Noheda—
of the Complutum mosaic of Leda and the Swan (Alcald de Henares, Madrid),
accompanied by the inscription ADVLTERIVM IOVIS LEDA, alluding to the
episode of Leda’s seduction by Jupiter metamorphosed into a swan, and the
subsequent union of the couple (Ferndndez 1984: 203-213). Also in Complutum
in the mosaic Cupids 2 at Bacchus’s House, two Erotes grasp garlands whose
other ends are held by two doves. In Sisapo (Ciudad Real) (Zarzalejos et al.
2011: 69-83 fig. 23, 26-29), in the mosaic of Room no. 12, garlands held by
gallinaceous birds decorate the angles created by the insertion of a circle inside
a square, while a basket full of roses decorates the central emblem. This is a “re-
duced” representation typical of the Spanish-Roman mythology-themed mosaic
art, where Venus is symbolised through her most characteristic elements, namely
birds, garlands and roses (Lépez 2006: 271-292).

Some other pictures from different places in Hispania, similar in
iconography and contents, are found in the villa de la Estacion (villa of the
Station), in Antequera (Mdlaga), from the late 3" or early 4™ century, only one
is an octagon decorated with two garlands Erotes carring, one of them offer-
ing his companion a basket, is preserved. One another, is the mosaic of Panes
Perdidos (Badajoz), in the former Lusitania, by the craftsman Dexter, with sea-
sonal Erotes carrying baskets with fruits, associated to a female figure who is
weaving garlands.

Venus’s connection to Eros and garlands is documented in the mosaic of Fraga
(Huesca). Venus together with Eros is present in the mosaic of the Casa del
Anfiteatro (House of the Amphitheatre) in Mérida and in another exemple in
Fraga, while there are two Erotes in the scene of the Marriage of Cadmus and
Harmony belonging to the mosaic of Azuara (Saragossa). Garlands and roses
can be add together with other mythological characters as well, as with Europe
and the Nereids, symbolising the feeling insufflate by the goddess of love. The
same affectionate symbolism of garlands appears in the pictures of Mars and
Rhea, and of the she-wolf and the twins in the company of Mars in the circus
mosaic of Bell-lloc (Girona), as well as in Bacchic mosaics found in the East,
such as the ones in Zeugma, Shahba Philipoppolis and Sheik Zouede.

This same loving dynamic, but with a different meaning, can be found in the
iconographic setup of Carranque (Toledo) apparently alluding to the fateful con-
sequences of forced or unrequited love. Scenes of Diana and Actaeon, Pyramus
and Thisbe, Neptune and Amymone, Hylas and the Nymphs, are represented
in the lunettes of the mosaic about Ovid’s Metamorphoses, and presided in the
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central circle by a portrait of Venus. The death of Adonis before Venus and Mars,
as a consequence of the god’s jealousy, or the return of Briseis to Achilles in the
context of the Trojan War, are also represented in Carranque (Ferndndez 1994:
199-210; Blazquez 2008: 91-125).

The message that this splendid mosaic of Noheda is trying to convey through the
scenes depicted and the presence of certain details like the garlands and roses,
symbols of Venus, the repeated appearance of Eros and the evocation of the
goddess in the fishing scenes, is the extolling of love and marriage, the praise of
Pelops and Hippodameia’s and Paris and Helen’s dextrarum iunctio, opposing
the adultery of the characters in the mime panel, even if it also stems from love
as attested by the presence of garlands.

Although at first sight the images represented could be considered to have an
ethical content —a warning about the morality of lawful and unlawful relation-
ships—, the presence of dextrarum iunctio scenes, the garlands, the Erotes and
the dancers celebrating the betrothals all epitomize the extolling and full triumph
of love. Even the profusion of garlands in the mime scene refers to the secret
love of the characters in chains, half-hidden between two latticework panels
which remind of the episode of adultery involving Venus, Vulcan’s wife, and
Mars. They are caught in bed by the husband betrayed and entangled by him in
a metallic mesh, of his own making and exposed to public scorn (Hom.Od. VIII
266s.).

In the same context of reality and mythology, the domini have been
considered to appear as protagonists in the dextrarum iunctio scenes taking the
gods and mythological heroes’ place or identifying themselves with them. The
aim was to use these weddings as a family portrait, the image par excellence of
the Roman matrimony as a substantial component of the social order established
within the principles of civilization. These are the same values that prevail in
some mosaics in Antioch or at the House of the Dionysian Telete (or Poseidon
House) in Zeugma: Virtue (Arete) and Wisdom (Sophia), that must come to-
gether with the education (Paideia) of children, as pointed out by J. P. Darmon
(Darmon 2005: 1279-1300). Referring to three scenes related to marriage from a
single domus in Shahba-Philippopolis, J. Balty reflects that fertility (Eutekneia),
Wisdom (Sophia) and Justice (Dikaiosine) are essential values of the paideia,
the children’s education, in an iconographic and ideological program which, go-
ing beyond myth, is designed by the household domini to emphasise the value of
matrimony (Balty 2005: 1307-1316).

In this allegorically-oriented reading, the Triumph of Bacchus, accompanied by
Ariadne and his retinue and cheered by pervasive rejoicing and gleeful frenzy,
constitutes the apotheotic climax of the whole contents of the mosaic, of the
symbolism implied in letting love take control and carry us away. It is the end of
the mythological tale that concludes with Dionysus and Ariadne’s hierogamia as
the divine couple enacts the allegory of the exaltation of love, of the union of di-
vine and human, of the felete that lends its name to the mystery, of the civilising
nature of marriage over wild beasts and semi-human creatures such as centaurs
and fauns.

So far the mosaic in the triclinium of Noheda can be proclaimed as a great ex-
ponent of love, lawful or unlawful —but in any case romantic— relationships, of
happy endings with couples’ weddings or punishment inflicted on adulterous
characters. The spirit of Venus as inspirer of love, also represented in several
statues in the site, is key for an interpretative reading of the mosaic.
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